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CHINA 2000 FINE ART (177 East 87th Street in Manhattan) takes great pleasure in presenting
Paintings by An Ho: Two Sides of the Same Coin, an exhibition of fourteen paintings by the Chinese
woman artist, An Ho, four paintings by her teacher, Master Pu Ru (1896-1963) which he gave to her
for study purposes and under whom she studied for seventeen years, and one exceptional piece that
was painted by the artists jointly. Several of An Ho’s paintings have inscriptions by her teacher, and
she has inscribed Pu Ru’s work.

The paintings by An Ho in the exhibition are divided between those she produced under the direct
tutelage of Pu Ru and those painted within the past ten years. An Ho’s approach to brushwork (the
quality of which is the single most important factor in determining the quality of a Chinese ink painting),
laid out for her by Pu Ru, was a model initially advanced in the Song dynasty and to which she was
conscientiously devoted. The seven works painted in the mid-1950s are impeccable and brilliant
examples of her responsiveness to her teacher’s instruction, an enchanting performance and felicitous
collaboration. An Ho’s minute and patient observation lies behind the visual truthfulness of individual
elements. Details are drawn with near-miraculous refinement and a sense of order and clarity prevails
in every composition.

Those paintings completed in the past ten years, for the most part landscapes, show a rather different
side of the same coin. An Ho’s excellence in Chinese brushwork is used as the foundation to reinvent
nature with a sense of perfection ideally achieved. Her translucent visions are derived closely from
nature, but set forth with such absolute assurance as to create their own, separate reality. An Ho'’s
landscapes are her own poetical fantasy, part memory, part dream, and have the quality of a dream
that is more perfect than reality. Her scenes achieve nobility by their pure expression of a tranquil
understanding of the universe, of the harmony between man and nature. An Ho’s painting keeps alive
an artistic tradition threatened by the contemporary world and re-establishes our connection to the
natural universe from which it is derived.
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01| An Ho (b. 1927), EMPEROR TAIZU OF SONG PLAYING CUJU, Ink and color on paper, hanging scroll,
31 x21.75in [78.7 x 55.2 cm], Signed An Ho, with two artist's seal: An Ho zhiyin, Wenying

Inscription by Zhang Yan (1899-1980)



02 | An Ho (b. 1927), GUANYIN, Ink and color on paper, framed, 34 x 15.125 in [86.3 x 38.4 cm]
Inscription by Pu Ru (1896-1963)



03| An Ho (b. 1927), APALACE CONCERT, 1956, ink and color on silk, hanging scroll, 30.5 x 28 in [77.5 x 71.1 cm]
Signed An Ho with one artist's seal: An Ho
Inscription by Pu Ru (1896-1963)
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04| An Ho (b. 1927), EMPEROR MINGHUANG PLAYING JIJU, ca. 19508, Ink on paper, handscroll,
21.5x 88.75in [54.6 x 225.4 cm]
“Diploma of Merit” award at the Second Asian Games in Manila, 1954.
Inscription by Pu Ru (1896-1963)

04| (detail)



05| PuRu (1896-1963) and An Ho (b. 1927), PROWLING TIGER, ca. 1955, Ink and color on paper, framed
48.25 x 17.125in [122.5 x 43.5 cm], Signed An Ho with two artist's seals: An Ho zhiyin, Wenying
Inscription by Pu Ru (1896-1963), Signed Hsin-yu with one artist's seal: Pu Ru zhiyin



06 | An Ho (b. 1927), GIVING THE LYRICS, 1954, Ink and color on paper, hanging scroll,
68 x 37.51in [172.7 x 95.2 cm], Signed An Ho with two artist's seals: An Ho, Wenying,
Inscribed by Zhang Mojun (1883-1965)



07 | An Ho (b. 1927), LISTENING TO A RUAN LUTE, ca. 1954, Ink and color on paper, hanging scroll
69.5 x 37.51in [176.5 x 95.2 cm], Signed An Ho with two artist's seals: An Ho, Wenying,
Inscription by Yu Youren (1879-1964)
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08 | An Ho (b. 1927), GATHERING OF SCHOLARS IN THE WESTERN GARDEN, ca.1957, Ink and color on paper, hanging
scroll, 73.25 x 39.125 in [186 x 99.3 cm], Signed An Ho with one artist's seal: Wenying
Inscription by Zhang Qiyun (1901-1985)



09 | An Ho (b. 1927), LANDSCAPE, 2008, Ink and color on paper, 23.25 x 30.125 in [59.1 x 76.5 cm]



10 | An Ho (b. 1927), MOUNTAIN MIST NEAR WATER, 2007, Ink and color on paper, 20 x 40 in [50.8 x 101.6 cm]

10| (detail)



11| An Ho (b. 1927), MOUNTAIN LANDSCAPE, 2010, Ink and color on silk, 29 x 72.625 in [73.66 x 184.4 cm]

11| (detail)



12| An Ho (b. 1927), PAVILION ON A LEDGE, 1999, Ink and color on silk, framed, 17 x 17 in [43.2 x 43.2 cm]



13| An Ho (b. 1927), TREE, 2007, Ink on paper, framed, 25 x 17 in [63.7 x 43.2 cm]



14| An Ho (b. 1927), INK LANDSCAPE, 2007, Ink on paper, framed, 23.5 x 32.5 in [59.7 x 82.5 cm]



15| An Ho (b. 1927), MOUNTAINS AND WATER, 2014, Ink on color on silk, framed, 7.25 x 28 in [18.4 x 71 cm]

15| (detail)
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16| PuRu (1895-1963), PINE TREE, Ink and color on paper, framed, 32.5 x 16.5 in [82.5 x 41.9 cm]
Inscription by An Ho
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17 | PuRu (1895-1963), MOORING THE BOAT, Ink on paper, 23.375 x 11.875in [59.3 x 30.1 cm]
Inscription by An Ho



18 | Pu Ru (1895-1963), SAILING INTO THE GORGE, Ink on paper, 22.5 x 12.375in [57.1 x 31.4 cm]
Inscription by An Ho
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Inscription by An Ho

19| Pu Ru (1895-1963), THE WOODSMAN, Ink on paper, 23.75 x 12.75 in [60.3 x 32.3 cm]
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